H

MEXAYHAPOOHbIN
®ECTUBAJIb UCKYCCTB

XYAOMECTBEHHbBIV PYKOBOAWUTEND

HATANUA PYBUHLUTEWH

Py UKD
NICKYCCITBO



PYCCKOE UCKYCCTBO. HACNEAMUE

Jloporue apy3bs!

B HbIHemHeM roay MexayHapoaHbii decTHBagb
UCKYCCTB «ApT-HOAOPb» COBMECTHO ¢ KyJbTypHBIM
ueHTpoM «JloM-My3eit MapuHbl L[BeTaeBoit» 1 ¢oH-
aom «['PAHU» npeacTaBasioT npoexkT «Pycckoe uc-
KyccTBo. Hacsieaue».

B Bopucorne6ekom nepeyike 6yzeT 3By4ath My3biKa
u noasus CepebGpAHOro Beka, BO MHOrOM orpeje-
JIMBLIETO 3CTETHYECKHUI BEKTOP MHUHYBILEro cToJe-
THA. LIMKJI BBICTaBOK XYJAOXXHMKOB Kpyra rajeped
ACTH npeacTaBUT )XMBOIHUCLEB, B TBOPYECTBE KO-
TOPBIX MPOCJAEKHUBAIOTCA HEKOTOPbie TEH/AEHIINH
Pa3BUTHA MCKyccTBa, o6o3HayeHHble CepeOpaHbIM
BEKOM: «pYCCKMM» uMnpeccuoHuam Hcaa 3eir-
MaHa, mupa Anexces IllreitmaHa,
CMMBO/IIM3M MMHMManucra [laBra Hukudoposa,
rporeck 'eHpuerThl BogpoBoii, MeTadopusm Aznexk-
canzpa OpnoBa, anarax cioppeanucra Makca Xaa-
3e... Ha nporshxenun Becex 20 JeT CylmecTBOBAHHUA
rajepeq He npepbiBaeTca cepus BeicTaBok In Memo-
riam, B mporpaMMe KOTOpPOIi 3KCIIOHHPOBaHME Ha-
c/Ieinsl TAKMX M3BECTHBIX MacTepos, Kak Banepwii
CroiyioB, AsilekcaHap 30JI0TapeB ¥ HeJaBHO ylle/-
it Oner CadpoHos

«BEUIHOCTb»

17 Hosbpsa B Jlome-Mmy3ee MapuHbl LlBeTaeBoit oT-
KPBIBAeTCsA 3KCMO3MUMA, mnocealleHHasa 20-1eTHio
raneper ACTH, HazpaHHas «BeuHblif AyX cBo6oA-
HoOro yma». B Hawazse 2012 roaa npoitiyr Ase nep-
COHaJIbHble MEMOpHaJibHbIe BhIcTaBKu: «Mcait 3eiT-
MmaH. Haceaue» u «[laBen Hukudopos. Hacneame».

Dear friends!

This season, visitors to the Marina Tsvetaeva House-
Museum on Borisoglebsky Pereulok in Moscow w

be listening to the music of the Russian Silver Age as
they view the exhibition of the ASTI Gallery and s
participating artists whose artistic heritage follow
the main tendencies of art evolution introduced by
the Silver Age — Zeitman’s “Russian” impressionism,
Shteiman’s “objectivity” of the world, the minimalist
Nikiforov’s symbolism, Bodrova’s grotesque, Orlov’s
metaphoric vision, Haaze’s shocking surrealism..
Since its inception 20 years ago, ASTI Gallery has
presented a continuous series of In Memoriam
exhibitions dedicated to the work of the above-
mentioned masters of the 20th century and such
renowned masters as Valery Stoilov, Alexander
Zolotarev and the recently deceased Oleg Safronoff.

On November 17, the Marina Tsvetaeva House-
Museum launches a group exhibition, “Eternal
Spirit of the Chainless Mind”, dedicated to the 20th
anniversary of ASTI Gallery. Two commemorative
personal shows will open in early 2012: “Isai Zeitman.
Heritage” and “Pavel Nikiforov. Heritage”.

“Eternal Spirit of the Chainless Mind”, a line from
Byron’s “Sonnet on Chillon”, is the perfect description
of the imperative creative force that is characteristic
of the exhibition’s participants, artists of different
generations, schools, movements and styles. While
they do not attempt to conceal their ties to artistic
traditions of the past, they are indeed labouring to
create their own heritage for future generations.

The exhibition presents a collection of improvisations
on Biblical themes from a group of artists — Ivetta
Pozdnikova, Alexander Dragovoi, Margarita Siourina,
Pavel Nikiforov, Irina Alaverdova, Isai Zeitman, Oleg
Safronoff, Valery Stoilov, Tatiana Novikova, Alexander
Orlov, Igor Khimich, Lyudmila Tregubenko, and
Nikolai Zakrytni and his grandson Matvei Repeshko.

The work of Alexander Dragovoi is improvisational
and expressive; he makes a point of avoiding single-
minded, conventional interpretation of the eternal
themes. His polyptych “Evening” takes us back to
the muted colours of the frescos; the impression of
being “unfinished”, as if missing the final touches, is
perfectly natural, just like the chipping of the frescos
caused by the passage of time — incredibly, it eats
away, erases wall paintings, leaving what is essential
—images and gestures.
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«BeuHbIH Ayx cBoGoAHOrO yMa» (“Eternal spirit of the
chainless mind”) — ara crpoka u3 «CoHera K Illnib-
oHy» Baiipona B nepepoze I'. llleHrenns Kak HeJIb3s
Jlydie OTpakaeT HUYeM He CKOBaHHBIM ZyX TBOp-
4yecTBa, KOTOPBIM JEMOHCTPUPYIOT YYaCTHUKH —
XYAOKHUKH Pa3HBIX MOKOJEHHWH, IIKOJI, HarpasJe-
HUM U cTueit. C OfiHOM CTOPOHBI, OHU HE CKPBIBAIOT
CBOIO CBSI3b C XYZIOXKECTBEHHBIM HacJeZIMeM IMpOoLI-
JIOTO, C APYrOM CTOPOHBI — OHM JIEATEIbHO CO3/1al0T
Hacsieue 6yAymero.

Ha mnepBoii, rpynnoBoii, BeicTaBke ranepesa ACTU
npe/jJiaraeT BHUMaHUWIO 3pUTeJIed MMIIPOBU3aLUU
Ha 6ubneiickue Tembl ViBeTThI [103IHUKOBOH, AJlek-
canzipa /lparosoro, Mapraputsl CiopuHoi#i, ITaBia

Hukudoposa, Upunsl AnaBepzoBoii, Mcas 3eiiTMa- ~

Ha, Onera CadpoHoBa, TaTbsiHbl HOBUKOBOMH, AJlek-
canzpa Opiiosa, Basepus Croiinosa, Urops Xumuya,
Jlroamuisl Tperyberko, Hukonas 3akpbITHOTO U €ro
BHyKa Marges Peneniko.

Margarita Siourina turns to the most abstract part
of Nature — the sky. The artist recreates the effect of
a realistic landscape painted en plein air and builds
mystical visionary sensations of motion, of quick
changes in clouds from one canvas to the next.
It is the viewer looking up, as he raises his eyes to
Heaven, who transforms the sky into Heaven — the
true abode of Spirit.

The very first personal exhibition of Tatiana
Novikova’s artworks at ASTI Gallery was received
with genuine interest by both art lovers and experts,
since they were displayed with the paintings of
Kira Kisseleva and her mentor, Nikolai Ulyanov, a
student of Nikolai Ghe and Valentin Serov. These are
the people Novikova calls her teachers. Novikova
directed the documentaries “Andrei Rublev”, “The
Land of Russia” and “The Life of Saint Sergius”;
as an artist, she finds inspiration in the themes of the
New Testament.
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IMIIPOBM3AIIMOHHOCTb M 3KCIIPECCHS XapaKTepH3y-
10T TBOpYECTBO AJieKcaH/ipa /IparoBoro, HapoO4MTO
n3beraroiero NpsIMOJINHEHHOH TPAaKTOBKH BEYHBIX
TeM. Ero nonunrtux «Beyep» OTChlIa€T HAC K IPUIJIY-
IIEHHOM KOJIOpUCTHKe GpPeckH, a He3aBepuIeHHOCTb,
«HE/JOKPAIIEHHOCTb» BOCIPUHMMAIOTCS COBEpILIEH-
HO eCTeCTBEHHO — KaK OCBINH, Kak paboTa BpeMeHH,
NIOpa3suTeIbHBIM 06pa3oM Che/laiomasi, CTuparouas
HACTEHHYIO KMBOITHCh, OCTABJIAA BCE CaMOe IJIaBHOe
— JINKH 1 JKECTBI.

MaprapuTa CropiHa obpaljaeTcs K caMoi abeTpakT-
Hoit wyacTu [Ipupoasl — Heby. XyZA0HHUK BOCIPOU3-
BOAUT 3QPEeKT IUIEHIPHOro peanu3Ma, Co3zaBas
BU3MOHEPCKHE OIIYIUEHUs /JBHXXEHUS M OhICTPO
MEHSAIOMMXCA OT MOJIOTHA K MOJOTHY O6/aKoB...
MIMeHHO B3IVISil 3pUTeJs, YCTPEMJIEHHBIH BBepX —
BO3BECTH OYM rope — npespaiaer He6o B Hebeca,
B IIOUIMHHYI0 O6UTEJIb lyXa.

«DBOJIIOLMS TBOPYECTBA MOCKOBCKOTO XY/AOXKHHKA
VpuHbl AnaBepZIoBoi npejonpe/ie/ieHa ee OTHoLle-
HUeM K OOXXecTBEHHOM TaliHe McKyccTBa. B cBoeM
TBOpPYECTBE OHA YMEJO MCIOJIb3yeT KJacCHYecKue
KaHOHBI «4MCJAa M LUPKY/IA» NMOAOGHO TOMY, Kak
Benukuii Morann CebacTbAH Bax BHPTYO3HO MOA-
YMHSJI CBOEH My3bIKaJIbHOW paHTa3HM U BAOXHOBE-
HMIO «<HOTHYIO I'PaMOTY» — Ucal Ajlekcanzip PoxxuH
o0 ee «Bepe3oBoM kiaBupe Baxa».

“The work of Irina Alaverdova has evolved from her
view of the divine mystery of art. In her work, she
skilfully uses the classical norms of ‘numbers and
compass’, not unlike the great Johann Sebastian Bach,
who made ‘musical notation’ serve his creativity and
inspiration,” — that is how Alexander Rozhin describes
Alaverdova’s “Bach’s Clavier in Birch Alleys”. The artist
recalls that “..it was in the trembling, glimmering
light which lit my path along the rows of birches that
I suddenly saw music and heard the sounds of Bach’s
‘Well-Tempered Clavier. My ‘Bach’s Clavier in Birch
Alleys’ took shape out of that harmony of musical and
colour vibrations.”

Throughout his long life in art, Alexander Orlov
(1922-2001) was equally influenced by his
powerful intuition and his philosophical state of
mind, his compelling desire for the generalized and
generalizing worldview, and his need to preserve his
holistic perception of the world. This was based on an
exceptionally personal, deeply-felt event — 20 minutes
of being enlightened that he experienced in 1949
when within this short period of time he “saw the
world as if in a close-up; the shapes of things as they
related to the whole... I saw them like God would see.”

For many years Ivetta Pozdnikova has looked to
the Old and New Testaments for the source of her
inspiration. This artist focuses on biblical events:



Ucaio 3eiitmany (1899-1996) yzaanoch NPOXHTH
Bechb XX BeK, NMPaKTHYeCKH OT Hauaja /0 KOHIa.
Vuenuk K. IOoHa, apyr P. ®anbka, A. Ocmepku-
Ha, A. KynpuHa ¥ Jpyrux M3BeCTHBIX XYAOXKHHUKOB,
«... 3eiiTMaH He GoJbllle U He MeHbllle CBOEro Bpe-
MeHH. [IpOCTO OH KaKMM-TO BEJOMbBIM TOJBKO €My
crocobom cymes B XKHU3HHM M TBOPYECTBE OKa3aTbCA
“rioBepx 6apbepoB”, TO €CTb JKHJI TaK, “4TOO He BH-
ZIeTh HU Tpyca, HU XJIMIKOM IPA3LBI, HU KPOBaBBIX
KocTei B Koznece”. Y aTo He 6GbIJI0 M3MEHOI Bpeme-
HHU. DTO GBLIO CITaCEHUEM OT HEero», — nucas Buabam
Meiinang. Paborsl 3eiitmana Ha 6ubneiickue Tembl
OKpallleHbl XacH/ICKOH paZiocThio BeITHA.

Yike niepBasi nepcoHajsibHas BbicTaBka TarbaHbl Ho-
BHUKOBOM B rasepee ACTU BbI3Basa HENoAAENbHbBIM
MHTepec y JobuTeseil 1 3HaTOKOB XKHUBOIMHCH. ITO
HeyAWBUTENbHO, BeAb ee paboThl BHICTABIAIHMCH
BMeCTe ¢ Tpou3BeZIiecHUAMH Kupbl AJleKcaH/pOBHbBI
KuceneBoit u ee HacraBHMka Hukonas IlaBioBu-
ya YnbaAHOBa, yyeHuka Hukonas I'e u BaneHTuHa

CepoBa. IMEHHO MX CYMTaeT CBOUMH YUUTENAMM
Taresina HoBukoBa. Pexxuccep GuibMOB «AHApei
Py6nes», «3emis pycckas», «<KuTue npenogo6Horo
Ceprusi», B CBOMX )KHBOIMCHBIX paboTax OHa B/OX-
HoBJsieTcs cioketramu Hosoro 3asera.

Anexcanzp Opros (1922-2001) Bcio CBOIO AOTYIO
YKM3Hb B MCKYCCTBE CYILECTBOBAJ MEX/Y ABYMS I10-
JIIOCAMM: MOIHOM MHTYMTHBHOCTBIO M €CTECTBEH-
HOW  QUIOCOPUYHOCTBIO, HENPEeoJoTUMON  TATOM
K 06061eHHOMY 1 060011aloIeMy B3Iy Ha MUD,
COXPaHEHMIO 1EJIOCTHOrO MHMPOBOCIPUATHSA, B OC-
HOBE KOTOPOrO JIeXal MCKJIIOUUTENbHO JHYHBIH
ONBIT /IBAALATUMHUHYTHOTO NPOYYyBCTBOBAHHOIO
osaﬁeﬂnﬂ, clyyuBlIerocs ¢ HUM B 1949 roay, xoraa
A. OpioB «BuAeN KPYIHBIMH TIaHaMu; (opMbl
NpeAMEeTOB M HMX OTHOLIEHW B eAMHCTBE... f KaK
Bor Buzen».

Ha nporsxenun MHorux et Mperra [lospgHmko-
Ba YepriaeT CBOE BJOXHOBEHHME B CIOKETAX Berxo-
ro u Hoporo 3aBera. BHMMaHMe XyJAOKHHKA CO-
CpelIoTOYeHO Ha COOBITHAX Gubneiickoi ucTopun
(«Bcrpeua. PeBexkka M Enuasap», «braropeiieHue»,
«Jlapbl. CBaTOBCTBO PeBekku», «Pydnr n HoeMuHb»,
«MoB», «Ceaitoi MoanH B Odece», «Berpeya Ma-
pun u Enmsasersi», «Paxumib u Makos»). Kaxaoin
KapTUHE TpejuiecTByeT Gonbimas pabora mo Moj-
6opy Mojenei, KOCTIOMOB, /leTajed HHTepbepa.
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Hapsily ¢ KOMIIO3MIMOHHBIM pelIeHHEM CIOXKeTa,
He MeHblllee 3HaYeHUe NPH/AeTCsl CO3/JaHuIo JIaH/-
madTa U CBETO-BO3AYIIHON cpezbl. Bce 310 M cO3-
JlaeT UCTOPUYECKYIO OCTOBEPHOCTh M300paKeHUs.
Kaptunsr U. TT03/lHUKOBOH acCOLMUPYIOTCA C KJlac-
CHYECKUM aKa/leMU3MOM, OHH F'apMOHMYHO ypaBHO-
BEIIEHHBI, KOJOPHUCTUYECKU CZepXKaHHbI, 3MOIHO-
HaJIbHO BO3BBIIIEHHBI.

Hukosaii 3aKpbITHBIH BHOBb M BHOBb BO3BpalllaeTCs
K eBaHreJIbCKUM CIOKeTaM, HaXo/s B HUX JIylIeBHOe
paBHOBecHe U 4eprasi B HUX TBOPYECKOE BAOXHOBE-
Hue. B ero paborax Ha Gubneiickue TeMbl OyXOT-
BOPEHHOCTb COYETAeTCs ¢ WHTEJUIEKTYaJbHOCTBIO,
Tepexo/ OT CAKPaIbHOro K MpodaHHOMY COBepIIaeT-
CSl €CTECTBEHHO, Y€MY CIOoCOOCTBYIOT MHOIOUHCIEH-
Hble «roBopamMe» getanu («<EBaHrenue ot Mardes,
11:25», «ComurecTBHe Bo AZl», «BiarosenieHue»).

Oner CadpoHoB (1955-2011), ubsA KU3Hb BHe3al-
HO 0oBopBajzach B MOMEHT Ype3BbIYaifHOIO TBOP-
YeCcKOro IoAgbema,
NaMSATHUK CBOMM BHUPTYO3HBIM MCKYCCTBOM JKH-
porucia M rpaduka. [lns Hero memento mori
He 6bUIO pacxoxeil ¢pasoil — K KaxA0H cBoen
paboTe OH OTHOCHJICA KaK K TOCHeAHeH, Kax-

cosgan cebe pPYKOTBOPHBIH

faas ero pabora 6blia TBOPYECKMM 3aBellaHHEM.
ITocnieHMe A€CATH JIeT XYA0XKHUK TOCTOSTHHO o6pa-
maics K Teme BaBHIOHA, MBITAsACh OTBETHTD Ha BO-
POC O TOM, «[I04eMY KaXKJ0e TOKoJIeHHe o6peyeHo
CTPOMTH CBOIO BaBUJIOHCKY1O GalIHIO,

Hrops XuMH4Y U3 TPeX KUTOB CylpemMaTH3Ma — Yep-
HOrO KBa/ipaTa, YepHOTrO KpecTa U YepHOoro Kpyra —
COo3/1aeT HOBYIO MKOHY: KOCMHYecKas uepHas /bipa
YepHOro KBa/ipaTa CTPEMHUTE/IbHO YaJISeTCs OT 3pH-
TeJIsA, YCTYNas MeCTO BO3HMKAloOWeMy B _KOCMHUUe-
cKOM KpyroBopoTe 13 Budieemckoii 3se3spt Kpecry.

“Eliezer Testing Rebecca”, “The Annunciation”, “The
Gifts. Rebecca’s Betrothal”, “Ruth and Naomi”, “Job”,
“Saint John in Ephesus”, “Rachel and Jacob”. Each
painting is preceded by meticulous work — the choice
of models, costumes and interior decorations. Crafting
the background landscape with air and light effects
is as important as creating the overall composition
of the painting. All these components come together
to form an authentic image, characteristic of
classic academism with its restrained palette, and
harmonious and spiritual mood.

Nikolai Zakrytni keeps returning to the themes
of the New Testament, thus finding peace of
mind and inspiration. His work on biblical
subjects is spiritual and intellectual at the same
time; the transition from the sacred to the worldly is
natural, assisted by numerous “relevant” details (“The
Gospel of Matthew, 11:25”, “The Harrowing of Hell”,
“The Annunciation”).

Valery Stoilov (1940-2009) was one of the participants
in “Russia and Christianity”, the first art publication
at the time of perestroika (1988). Religion was never
a “banned subject” for him; the artist turned to it
throughout his life. Like Job, he turned to his religious
faith to survive having lost all his work in fires —
twice. It may be that “manuscripts do not burn”, but
paintings do, and they burn to ashes. However few of
those that survived testify to the artist’s outstanding
talent and his quest to explore the infinite spiritual
depths, to find joy through anguish and compassion.
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Banepuit  CroioB  (1940-2009)  ydyacrBOBaa
B IIEPBOM aJIb6OMe 3MOXH NepecTpoHKH «Pych ¥ XpH-
cTHAaHCTBO» (1988). Penruo3Has remMaTuka HUKorza
He 6bL1a /Uis Hel'o 3alIpeTHOM, OH obpamiancsa K Hel
B TE€YEeHHe BCEeH CBOeH )KU3HU, U UMEHHO Bepa IIoMOor-
na emy, kKak Moy, ABaX/bl CIPABUTBCA C MOTepe
CBOMX paboT, MOIJIOMIEHHBIX OTHEM. DTO TOJIBKO «py-
KOITMCH HE IOPAT», @ BOT KAPTUHBI TOPAT U CrOpaioT
notaa. OHAKO /la’ke TO HEMHOT0€, YTO OCTaJIOCh, I'0-
BODHUT O He3ayps/[HOM JapOBAHMH XYJO)KHHUKA U €ro
CTpeMJIeHHH TI03HATh HeTlo3HaBaeMoe, MPHOOIIMTh-
¢l K paZIoCTH Yepe3 CTpaZlaHue ¥ COCTpaZlaHue.

Jiopmuna TperybeHko yTBepxzaer: Oubnelickue
COOBITHSI HOCAT BHEBpeMeHHOH xapakrtep. Ceroa-
HAlIHee Hamie ObiTOBaHWe, OyAy4Yd COOTHECEHO
C /IyXOBHBIM OIbITOM IPOIJIOTO, MPUCYTCTBYET KaK
6bI MapasiieJIbHO €My, TeM CaMbIM OTBeprasi «CBopa-
yuBaHue» BpeMeHH. OTTaJKUBasCh OT PaHHEXPH-
CTHAHCKUX pesbedoB, OHa MuIIeT cBoero «[Ipopoka
Hony». Ita KaptuHa JI. Tpery6eHKo 3KCIOHMPOBa-
nack B 111X Ha BbICTaBKe, MOCBALIEHHON 50-/1€THIO
rocyzapcTsa Mspauib.

ABGCTPaKTHBIH MHHMMAJIU3M «BEJIMKOro 60MiKa pyc-
ckoro uckyccrsa» [laBna Hukudoposa (1941-1993)
MO3BOJISIET B OHOM paboTe OCTAHOBUTDH BPeMs, yBe-
KOBEYUTh GECKOHEYHOCTb, «CIMB» €€ B CBAIICHHYIO
yanry AyXOBHOM 4yucTOTH — Yamy I'paass, Tem ca-
MBIM CO3/IaB HOBYIO HKOHY HJIH, TIO €r0 e COOCTBeH-
HOMY YTBEPXK/JEHHIO, «HOBYIO a3byKy /i HOBOIO
A3bIKa» UCKyCCTBa OyAy1ero.

Isai Zeitman (1899-1996) lived through the entire
20th century, almost from beginning to end. A student
of Konstantin Yuon, he was friends with Robert Falk,
Alexander Osmerkin, Alexander Kuprin and many
other famous artists. “... Zeitman is neither more nor
less than his time. It is just that somehow — he alone
knows how he managed to do it — he was able to live
and create art as if he were ‘above all hurdles’, which
is to live ‘without noticing the cowards, or the muddy
filth, or the bloody bones stuck in the wheels’. It did
not mean that he betrayed his time. It was rather his
salvation from it” — wrote William Meiland. Zeitman’s
art is imbued with the Hasidic “joy of being”.

Lyudmila Tregubenko argues that biblical events
are of a timeless nature. Our current everyday life,
as it relates to spiritual experience of the past, runs
as if parallel to it, thus negating the “inversion” of
time. The artist paints her “The Prophet Jonah”
based on early Christian reliefs. This particular
painting — symbolizing Old Testament idea of revival
— was part of the exhibition at the Central House of
Artists in Moscow dedicated to the 50th anniversary
of the state of Israel.

The abstract minimalism of “the great vagabond of
Russian art” Pavel Nikiforov (1941-1993) allows
him to “stop the time” in his paintings, to eternalise
the infinite by “pouring” it into the sacred chalice of
spiritual purity, the Holy Grail, and in the process to
create a new icon — in his own words, “to create a new
alphabet for a new language” of future art.



OpraHu3oBaHHas
cTaja BCKOpe
1AM, KOJUIEKIIMOHEepaM,

B 1991 roay ranepea ACTHU
M3BECTHA XYJAOKHHUKAM, 3puTe-
KPUTHKAM W JKypHaJH-
cTaM Kak ogHa M3 Haubonee crabuibHO pabo-
TAIOI[HX MOCKOBCKHMX XYJO)KECTBEHHBIX Trajiepey.
lanepes «<ACTHU» — oAMH M3 OpraHu3aTropop Mex-
JAYHApOAHOro (GecTUBaIsA HUCKYCCTB «ApT-HOAGPD».
B pasHble roAbl B (ecTHBase y4acTBOBAJIM Xy/IOXK-
HUKU Kpyra rasepern ACTU: Hapexaa Kynbuun-
Kas1, Bepa KopuryHoBa, Anexkcanzip JlparoBoii, Asa
Beauna, Exarepuna Bopona, Maprapura CropuHa,
Mapusa CysopoBa, Mpuna Mamuikas, AHacracus
3apelkas, Jlopa BepxoBckas; B 2006 rogy B paMKax
¢dectuBas 6bUIO BIEpBBIE MPEACTABIEHO IIHPOKOH
nybaMKe Hacsie/iue MOCKOBCKOrO XyZIoXKHMKa Makca
Xaasze (1938-1998). BobictaBKy paboT 3TOro OKOH-
YUBLIErO CBOM /{HU B TIOJTHOM 6€3BECTHOCTH BBICOKO-
KJIACCHOTO CIOppeajiMcTa Ha3Baju B Ipecce OTKpPbI-
THEM «pyccKoro Jlanu».

OZMH M3 >KYPHaJMCTOB HasBajl raJiepero «OTKpbI-
BaTeJieM TaJIAHTOB», U JE€HCTBUTEIbHO, HEKOTOpPbIE
»xuBonucubl npuman B ACTHU emje cryzeHTamu, a

HBbIHE CTaJIM IPU3HAHHBIMH MacTepaMH. 910, K TnpH--

Mepy, Hallli «<aMa30HKU»: JIlo60Bb JlecoxuHa, Mapus
CyBopoBa, Maprapura CiopuHa, Bepa KopiiyHosa,
Jluaa Mop)xuHa.
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Oleg Safronoff (1955-2011), whose life was cut short
at a time of intense creative activity, left behind a
monument to himself which he had “built by hand
and brush” - his virtuoso paintings. To him, Memento
Mori was not just a commonplace expression — he
looked at each of his paintings as if it were his last one,
asif it were his artistic “will”. During the last ten years
of his life, the artist kept going back to the story of
Babylon, trying to understand “why each generation
is destined to build its own Tower of Babel”.

Igor Khimich creates a new icon based on three
fundamentals of Suprematism, i.e. Black Square,
Black Cross and Black Circle: the black square is
impetuously falling into the depths of the cosmic
black hole, while the Cross is visualizing itself in the
rays of the Star of Bethlehem.

The artists associated with ASTI Gallery have
participated in the "Art-November" Festival, namely
Nadezhda Kulchitskaya, Vera Korshunova, Alexander
Dragovoi, Alla Bedina, Yekaterina Vorona, Margarita
Siourina, Maria Suvorova, Irena Machitski, Anastasia
Zaretskaya, Lora Verhovskaya. In 2008 the work
of the Moscow artist Max Haaze (1938-1998) was
presented to the public. The exhibition of this highly
accomplished surrealist was hailed by the press as the
discovery of “the Russian Dali”.

Soon after ASTI Gallery opened in 1991, it became
well-known among artists, art lovers, collectors, critics
and journalists alike as one of the best functioning
art galleries in Moscow. ASTI Gallery is one of the
organizers of the “Art-November” Festival.



BeicraBku Osnera CadpoHoBa, AsekcaHzapa Jlparo-
Boro, Bukropa CkankuHa, Bragumupa [lactyxosa,
Bnagumupa Heximonosa, AHzpes HukosaeBuva
Kysuenosa, Wnby JlanpmuHa, Hatanbu PognoHOB-
ckoi, Anekcanzpa IlIBapia, Hukonas 3akpeITHOrO,
Onyapaa CryaennukoBa, Haraneu Llexomckoii, Bs-
yecnaBa Ocranenko, EBrenus Wukosuda, Asexces
flpeiruHa, Banepus CroitnoBa, Cepres YaiikyHa,
Jmutpus Epiosa, I'anunel Manblesol ¥ AJekcaH-
apa 3onorapesa, Anapes T'opbarioka, TaTbsiHBl U
Cepres KoctpukoBbix, CBeTnaHbl CKPHUITHHKOBOH,
Hatasnbu CiosuHckol (I'py3usi), dM3apa Xaby1maHu
(I'pyaus), Upunsl Mamuuxkoit (Poccus — Benuko-
6puranus), JpkoHa XappucoHa (Berukobpuranus),
Apruca Byre (JlatBusi), 3uHousa Illepmepa (CILIA),
Anekcangpa I'pevanuka (M3spauis), Jlops: Bepxos-
ckoit (M3paub), XKakomo zie IMacca (Ppanums), 3ay-
appa ComoBa (CroBakus) CTanu 3aMETHBIMH ABJIE-
HUSAMH B XyZ0XKeCTBEHHO# u3H! MOCKBbI. IMEHHO
ranepess ACTH OTKpbUIa CaMOBGBITHOTO XYAOKHHMKA
Bnagumupa BoHHOBMYA, O YeM M3TP JAMTEPaTyphl
yIIOMHMHAeT B CBOEM MEMyapHOM pOMaHe.

Kusnp ranepen «ACTH» — B BBICTaBKax, B OT-

KPBITHAX HOBBIX MMEH H p350T€ C TOCTOAHHBIMH

DCKIIOHEHTaMH.

Jlo BcTpeuu Ha BhIcTaBKax!
Harasnna BoiickyHckas

A journalist once called the gallery “the discoverer
of talents”; indeed, some artists joined ASTI as
students, and have since become recognized masters.

" Our “Amazons” are an example of that: Lyubov

Lesokhina, Maria Suvorova, Margarita Siourina, Vera
Korshunova, and Dina Morzhina.

Exhibitions of artists such as Oleg Safronoff,
Alexander Dragovoi, Viktor Skalkin, Vladimir
Pastukhov, Vladimir Nekludov, Andrei Kuznetsov,
Ilya Danshin, Natalya Rodionovskaya, Alexander
Schwarz, Nikolai Zakrytni, Eduard Studennikov,
Natalya Tsekhomskaya, Vyacheslav Ostapenko,
Yevgeny Itskovich, Alexei Yarygin, Valery Stoilov,
Sergei Chaikun, Dmitry Yershov, Galina Maltseva
and Alexander Zolotarev, Andrei Gorbatyuk, Tatiana
and Sergei Kostrikov, Svetlana Skripnikova, Natalya
Slovinskaya (Georgia), Emzar Khabuliani (Georgia),
Irena Machitski (Russia-UK), John Harrison (UK),
Artis Bute (Latvia), Zinovy Shersher (USA), Alexander
Grechanik (Israel), Lora Verhovskaya (Israel),
Giacomo de Pass (France), Eduard Somov (Slovakia)
became notable events in the Moscow art scene. It
was ASTI Gallery that discovered the original talent
of the artist Vladimir Voinovich, as the literary lion
mentions in his autobiographical novel.

ASTI Gallery finds its vitality in its exhibitions, in
discovering new names, and in its work with its
permanent partners.

Welcome to our future events!

Natella Voiskounski

NABEN HUKUOOPOB. KOMNO3MUMUA [KPECT XUBOTBOPALLUN). 1989
ANUT, NEBKAC, TEMNEPA X415

NIKIFOROQV. CO N [THE LIFE-GIVING CROSS). 1989
MPERA, GESSOONH D. 59 X 41.5

"
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PYCCKOE UCKYCCTBO. HACJIEAME
OTKPbITWE LKITA

RUSSIAN ART. HERITAGE. OPENING

ANEKCEW YEPHOB, ®OPTENMWAHO

1

Anaronmii JIsaos

Masypka ¢a muHop op. 57 N23
[Ipemoausa cu MuHOp op. 11 N?1
Anexcanap CKkpsa6uH

3 masypku: op. 3 N21, op. 25 N25, op. 40 N°2
Huxkona# YepenHuH

«MeuThl»

Huxonait MeTHep

Cxkaska cu-6emoirb MUHOp op. 20 N°1
Cepreii PaxMaHUHOB

[Tpemoaus cu-6emonb Maxkop op. 23 N¢2
Anexcanap Ckpsi6uH

3 aTioaa, op. 65

Anexceit YepHOB

«DaHTa3muA B TPEX MasypKax», op. 5
Anexceit YepHOB

3 aTofa-paHTasuu

BasenTuH CHabBECTPOB

8 b6arareseit (2005-2006)

ALEXEI CHERNOV, PIANO

Anatoli Lyadov

Mazurka in F minor, op. 57 No.3
Prelude in B minor, op. 11 No.1
Alexander Scriabin

3 Mazurkas: op. 3 N21, op. 25 N25, op. 40 N°2
Nikolai Tcherepnin

“Dreams”

Nikolai Medtner

“Fairy Tale” in B-flat minor, op. 20 No.1
Sergei Rachmaninov

Prelude in B-flat major, op. 23 No.2
Alexander Scriabin

3 Etudes, op. 65

Alexei Chernov

“Fantasia in three mazurkas”, op. 5
Alexei Chernov

3 Etudes-fantasies

Valentin Silvestrov

8 Bagatellen (2005 - 2006)



