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Mspanme aap6oMa TOCBAIACTCA TIAMATH 3aMe¥aTeAbHBIX XYAOKHIKOB: BareHTuHbl [TeTpostbl LIBeTKOBOM,

Anaexcanapa Ilasaosuua Kubaavnukosa, Exkatepunnsl Hukoaaesusl Tapakanoson

This album is dedicated to the memory of the remarkable Artists: Valentina Tsvetkova, Alexander Kibalnikoyv,

Katya Tarakanova

PRELUDE

The poplar groves are going,
but leave us their reflection.

The poplar groves are going,
but leave us the breeze.

The breeze is shrouded
full length below the heavens.

But it has left there, floating,
its echoes on the rivers.

The world of the glow-worms
has pierced my memories.

And the tiniest of hearts
buds from my fingertips.

Federico Garcia Lorca

[TPEAIOAVIA

W Toroas yXoasr,
HO CACA UX O3€PHBIIl CBETEA.

11 TomoAst yXOAAT,
HO HaM OCTaBAAIOT BeTep.

I BeTep yMOAKHET HOYBIO,
OOPSKEHHBIN Y€PHBIM KPETIOM.

Ho BeTep ocraBuT X0,
TIABIBYIIICE BHU3 I10 PEKAM.

A MUP CBETAAKOB HAXABIHET —
1 IIPpOHUIAOE B HEM IIOTOHET.

1 KpoxOTHOE CEPAEUKO
PACKPOETCS Ha AAAOHMU.

@eaepuro 'apcua Aopka
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THE ECHO

When thunder beats its dreadtul gong

Or wild beasts cry the woods among,

At sound of horn or maiden’s song —
Your answer clear

To every sound comes sharp and strong
From empty air.

You hear the thunder’s grinding shock
The roaring storm, the falling rock,
The shepherd calling to his flock

And answer send
Receiving none again... Your lot —

My poet friend!

Alexander Pushkin

2XO

PeBeT AM 3Bepb B A€Cy TAYXOM,
TpyOurt an por, rpeMuT AU TpoM,
[loeT An AeBa 32 XOAMOM —
Ha Bcakuit 3ByK
CBO1 OTKAMK B BO3AYXE ITyCTOM
PoAntb Tbl BAPYT.

TBl BHEMACTIID TPOXOTY I'POMOB,
U raacy Oypu 1 BaAOB,
1 KpUKy CeAbCKUX MACTyXOB —
W maenib OTBET;
TeOe >k HeT OT3bIBA... TaKOB
W T8I, 109T!

Aaexcanap Ilymkun



Beanii1 asronioptper 2009
White Self-portrait

SONG OF THE DEPARTING DAY

...From East to West

I bear your round light.
Your vast light that keeps
my soul highly tensed.
From East to West

what a hard time I have
bearing you with your birds
and your windy arms.

Federico Garcia Lorca

[TECHA YXOAJAILEIO AHA

...C Bocxoaa A0 3akata
Hecy TBOM CBET OKPYTABIN.
TBOM CBET BEANKUI ACPIKUT
MEHS B TOMACHbE JKI'yUeM.
CKOABKO TPyAd MHE CTOUT
¢ Bocxoaa Ao 3akata

HecTH TeOsI, MO ACHB,

U IITULL TBOMX, U BeTep!

Deaepuko 'apcna Aopka



Kpacuriit asronoprper 2009
Red Self-portrait




B TBOp4ecKol MaHepe Mapraputel CIOpUHO OCHOBHbIC BEAUUUHBL — YBe-
PEeHHAs 1 TeMIIepaMeHTHAs CMAd OOPa3HOCTH, He TIPOTUBOPEYAlllasi APYrOin
HETIPEMEHHON 0COOEHHOCTU — M3AMIECTBY. V3 MOAOOHOTO CriAaBa IIpo-

SIBASIETCSI OCHOBATEABHBIN U « TEXHITIECKII» OCHAITIeHHBIN TAAAHT.

Cranucaas AMAMHAH

IKusormces aasn Mapraputbl CIOprHO — 3TO OCBOOOYKACHUE CO3HAHUS OT
CyeTHOCTU OBbITHS, OUMILIEHUE €TO AAsL BOCIIPUSTHS KPACOTbl. TBOpUeCcKuit
METOA XYAO>KHUKA 6a3preTC5{ Ha TPUAAE «OAEMEHT-MOTUB-CUHTES3». Tou-
KOU OTCYeTa CAYSKUT OAMH 9A€MEHT — 3HAK, 3aKAIOUAIOINil B ceOe TOUHOe
CeMaHTUYeCKOe 3HAUCHIE.

B HaTIOpMOPTAxX IPEAMETBL, IIPEOAOAEBAA CBOE PEAABHOE IIPEAHA3HAYCHME,
proOpeTaoT 0co00e CMBICAOBOE 3ByYaHUE, BCTYIIAs MEKAY cOO0U B 00-
pasHble, aCCOLMATUBHbIE CBSA3U. TaK POYKAACTCs 3aTAAOYHBIN MUP Belllel —
B HEM U TalHa, 1 OAArOPOAHOE ITOSTUIECKOE IyBCTBO.

[Nemzaxxn Mapraputbl CIOpUHOM — 3TO HE OTpPa’ke€HUe CTUXUIHBIX IIPO-
ABAeHUN [IpUPOABI, HAIPOTUB, B HUX 3allevyaTAeHO BeAnvure Beunoctn.
OTO MACAABHDIA MUP MEUTBI U TAPMOHUM, HATIOAHEHHBIN OOABIIMM BHYT-

PEHHUM COAEP>KdHVIEM.

Atoammaa Kanparosa

MaprapMTa CropuHa — yuyacTtHuK npoekta raaepen ACTU «B nomckax
Pas». MlckyccTBO — 0AMH M3 CIIOCOOOB 3CKanu3Ma, 6ercTsa oT opou dec-
TIOIIAAHOM PEaAbHOCTH, U TIOTPY>KEHUSI B MUD, CO3AABAEMBbIl CAMUMU XY-
AOKHUKAMU. .. OTOT MUP PAaCCMATPUBAETCA KAK Tepputopus Pas, aake
IIyCTb Past TOABKO AAsL camMux ceOsl.

Maprapura CropuHa npeaaaraeT ABa OTHOCUTEABHO TPYAHOAOCTVDKAMBIX
crioco0a 3CKanmu3Ma: BO-IIEPBbIX, NEYEPCKUI NAU — TIPOIIE — NEIIEPHbIN.

O1o IIyTh OTIIEAbHUKA, (PU3UYECKON OTPEIIeHHOCTH OT BHEIIIHEerO Mupa
(cepust «Kppmv. Uydyt-Kaae»), a BO-BTOPBIX, TOPHUIT — ITyTh AYXOBHOTO
BOCIapeHusi, Katapcuca (cepust «Hebeca»). Aast KOTO-TO, BEPOSITHO, BO-

TIEPBBIX — TOPHUM, d BO-BTOPBIX — NEYEPCKUI.

Apa aBToriopTpera Mapraputsl CIOprHOIL GeABblil — Ha (hOHE AYHBI U1 Kpac-
HBII1 — Ha (POHE 3aKATHOTO COAHIIA, KaK y LIBeTaeBoil: «ABa COAHIIA CThI-
HyT, — 0 ['ocnioan, nomaau! OaHO Ha HeOe, APyroe — B MOEH TPYAR».

OO6parniaeT BHUMaHMe MOIUIHBIA B SMOIMOHAABHOM TIOPbIBE TIOBOPOT TO-
AOBBI — BHE3AITHOE (BO3MOKHO, M AASL CAMOTO aBTOPA) AEP3KOE JKeAAHIe
CIIPOBOLIMPOBATD 3PUTEAS Ha UCTIOBEAaAbHOE oOmenne. KakeTcs, XyAoxK-
HUK [pUTAAllaeT: CMOTPUTE MHe IIPSIMO B I'Ad3a U CUUTBIBANTE TO, YTO Y
MEH? B AylIle, 1 IIYCTb ABd CBETUAd — HOYHOE U AHEBHOE — 6YAYT BdM A€T-
KOW TTOACKA3KOW; IPUAOSKIB TPYA AYLIM, Bbl y3HAETE, YMO 4 Ha CAMOM ACAE
YyBCTBYIO, I KAKOBO 3TO — CMOTPeTb Ha MUP HMIMPOKO PACKPHITHIMU T'Aa-
3aMU IIOPTPETUPYEMOIO 1 OAHOBPEMEHHO IIOPTPETUCTA, MHBIMI CAOBAMU,
KaKOBO 3TO — ObITb XYAOKHUKOM, Ybsl PAaHUMas AyIIa NPSYeTCs 32 BUAU-
MYIO TOPAYIO HE3aBUCUMOCTDb 1 CTOMKOCTb AyXa.

Tak CMOTPUT Hd MUP CAOKUBIIAACA CAMOAOCTATOYHAA ANYHOCTD.

Hatsaaa Bofickynckas



T'wo main characteristics of Margarita Siourina's style are the power of
her imagery and her refinement, though the two do not compete. To-
gether, they produce what can be called a real mastery of talent.

Stanislav Aidinyan

The very act of painting for Margarita Siourina means opening her mind
to the perception of harmonious beauty. Her artistry is based on the triad:
element-motive-synthesis. The reference point is an element — a symbol
which obtains a precise semantic meaning.

In Siourina's still-lifes the objects, transcending their real meaning, be-
come engaged in subtle, figurative, associative relations with each other.
Thus their peculiar and mysterious and poetic world is created.

Margarita Siourina's landscapes depict no dramatic elements but — on the
contrary — concentrate on the mightiness of the everlasting, depicting an
ideal world of dream and harmony.

Lyudmila Kandalova

Margarita Siourina is one of the participants of the ASTI gallery In
Search of Paradise project. Creative artistic activity might be regarded as
one of the ways of escapism, of social escapism in particular; it gives a
chance to enter the world free of sometimes horrifying reality, to stay in
the world created by artists themselves, in a kind of a space of Paradise,
even if this paradise is for themselves only.

Siourina suggests two hardly achieved ways of escapism: first one is that
of the cave — a desire for solitude, strive to be encapsulated, not to con-
tact with the outer world, to retreat like a hermit (series of her «cave»
paintings The Crimea. Chufut-Kale); second way is purely spiritual, ce-
lestial — to let one’s soul experience spiritual catharsis (series «Heav-
ens»). The choice is absolutely individual.

T'wo of Margarita Siourina’s self-portraits — the white one in the halo of
the Moon, and the red one in the halo of the burning Sun — refer to Marina
Tsvetaeva’s verse: «Two suns are dying, — Oh Saviour, have mercy on me!
One — in the Heaven, the other — in me».

The emotionally strong turn of the head is a sudden, possibly unexpected
for the author herself, daring wish to provoke the spectator into confes-
sionary communication, inviting one to look straight into her eyes and
read what’s in her soul: let the star of night and the star of day give you
an easy hint, and if you open your soul to openhearted communication,
you will reach a depth of perception of the real me, you will know what 1
really feel and how it really is — to perceive the world with the wide-open
eyes of the portraitist and the «portraitee» mingled in the personality of
the artist, whose eyes mirror her sensitive soul, shielded behind pride, in-
dependence and will.

Only a free creative personality can view the world in that way.

Natella Voiskunski
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12 Kpemmckue noacHexxankn 1984 Crimean Snowdrops



t
[}
)
j=

N
<

et
<

o

ae]

—

@)

o9)

0

o)

—
4

=
<
oN

W=

2.
=
&
3}
<
=
<
>




Again and again [ strive to return to the Crimea
Where the poplars of Bakhchisarai

With leafy brunches greet the pilgrims

Who come up near

And on my way the palace —
All in ruins — [ happened to step in...

Vladimir Nabokov

AI00UA s CTpaHCTBOBATDH 110 KpbiMy. ..
baxuncapas Toroas

BCTAIOT HABCTPEYy TIMAUTPUMY,
CACTKA BePXaMU LIEBEAS;

W nocetua 4 110 AOpore
YePTOT YBSIAIINIL. ..

Baaarmvip Haboxros

14 Becna B Kpemmvy 1984 Spring in the Crimea



Baxuncapant 2009 The City of Bakhchisarai 15



16 [lects KyBIIMHOB baxuncaparickoro asopria 2009  Six Jugs of Bakhchisarai Palace



Listen again. One Evening at the Close
Of Ramazan, ere the better Moon arose,
In that old Potter's Shop I stood alone
With the clay Population round in Rows.

And, strange to tell, among that Earthen Lot
Some could articulate, while others not:

And suddenly one more impatient cried —
«Who «is» the Potter, pray, and who the Pot?»

Omar Khayyam

Buepa B ron4apHy1o 3ariea s B IO3AHMI Yac,

1 A0 MeHs TOPIIKOB OeceAa AOHECAACh.

«KTO roH4apel, — BOIIPOC OAMH 13 HUX MHE 33AdA,—
KTO mokymnaTean, KTO ITPOAABIIbI CPEAb HAC?»

Owmap Xaitsim

Y cren rapema 2009 Harem. By the Walls

17



18 Vmkup pannent secuonn 2009  Fig Tree in Early Spring
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Kpacuem kamens 2009 Red Stone 19



O 3aKOAAOBAHHBIN, O AAABHUM
BOCIIOMMHAHMI1 YTOAOK!

Brusy, HaA MOpeM, 1IBeT MUHAAABHBIT,
KaK HEe>KHO-PO30BBII ABIMOK. ...

Baaanvup Habokos

Betka usetymero munaaas 2009
20 Blossoming Almond Tree Branch



Becennmit Betep 2009  Spring Wind 21



22 Kunapuc. Berep 2010 Cypress. Wind



Kunapuc. An-Vansa-Capsmv 2010 Cypress. Ay-llya-Sarym

23



Cpean BexkoBbIx Kurapucos 2010 Among Venerable Cypresses

24



25

Nmwxup 2010 Fig Tree



Bot u ceroans
3aLenmACs 3a KUIIapuc
Mot 3Mei1 BO3AYILIHBII. . .

Wcca

26 Kunapucer. Berep 2009 Cypresses. Wind



27

Cpean BekoBbIx kunapucos 2009 Among Venerable Cypresses
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28

Xepcorec. Yeproe mope 2009 Chersonese. Black Sea
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Xepconec. Kypc na 3artan 2009  Chersonese. Head for the West



30 An-Vawns-Capeim. Tpoctiuk 2009 Ay-llya-Sarym. Reed



An-Uans-Capemv. Aabraa 2009 Ay-llya-Sarym. Cherry Plum 31
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32 Cunkcst Kapaaesckoit aoaunsr 2010 Sphinxes of Karalezskaya Valley
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33

Kermen

Kepmen 2009 Eski

OCKU-



34 Aopora k Uydyr-Kaae 2009 Way to Chufut-Kale
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Yydyr-Kaae. [Temmepa 2007 Chufut-Kale. Cave 35



Yydyt-Kaae. Aectinna B ne6o 2010 Chufut-Kale. Stairway to Heaven




[ saw the empty lifeless city: the dives
Of the ruined dungeons, abandoned shrines,
Frozen silence of the hill Chufut-Kale. . .

I saw the blissful shine of heavens. ..

Vladimir Nabokov

S BUAEA MEPTBBIN FTOPOA: AMBI
OBIABIX TEMHUIL, TAYX1E XPaAMBI,
Ge3moaBHBI x0AM YydyT-Kaae. ..

Heb6ec g Buaea OAeCK OAQSKEHHBIMN. . .

Baaaumup Haboxos

37 Hebeca 2009-2010 Heaven









40

Mopckast pakosuHa 2009  Sea Shell

SEASHELL

Someone brought me a seashell.
Singing inside

is a sea from a map.

My heart

fills up with water

and little tiny fish,

silvery, shadowy.

Someone brought me a seashell.

Federico Garcia Lorca

MOPCKAA PAKOBMHA

MHue ee Aaan.

Mope ¢ raobyca

B HeU 3alleAo.
CepAlle HATIOAHVAK
OpbI3ru U MeHa,
CyMpak u peiObI

13 CBETa U TeHU.
Mue ee Aaau.

Deaepuro [apcua Aopxa



Iym npubost 2008  Sound of the Surf 41



42 Ax, kakasd... 6eaasa! 2009 Oh, How... White!



Ha Gepery mopst 2009 Seaside 43



44 bpeisru mnena 2009  Splashes and Foam



U3 ceeta u Tern 2009 Of Light and Shadow 45



46 Nup-An 2008 Yin-Yang
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47

-Shell

pakosuna 2010 Heart

Cepane



48 Kpeimckast cocaa 2007 Crimean Pine



[Tate veBecT 2009 Five Brides 49



['Aa3a Mou CHOBA BEPHYAUCH

B Mupe Bce roBuaAas,
K 6eaon1 xpusanteme. ..

Wcca

Arasa 2010 Agave

50



51

Xpuzarrema 2009 Chrysanthemum









Tpu xpusantemsr 2005 Three Chrysanthemums




I'pysunckue kysumnbl 2005 Georgian Jugs 55



56 Tpu mactepa 2010 Three Masters



Kamrranunk 2010 Little Chestnut 57
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Chrysanthemum Leaf




When you and I behind the Veil are past,

Oh but the long long while the World shall last,
Which of our Coming and Departure heeds

As much as Ocean of a pebble-cast.

Omar Khayyam

OxeaH, COCTOSIINNA U3 KATleAb, BEAUK.

3 IBIAMHOK cAaraeTcs MaTepI/IK.

TBOI IPUXOA 11 YXOA — HE MEIOT 3HAYEHb.
[TpocTo Myxa B OKHO 3aAeTeAd Ha MUT...

Owmap Xaitsim

Oana 2009 Alone

59



60

Basoem 2010 Together

Another Voice, when I am sleeping, cries,

«The Flower should open with the Morning skies».
And a retreating whisper, as [ wake —

«The Flower that once has blown for ever dies».

Omar Khayyam

COKpPOBEHHOIO TalHOM C TOOOM TI0ACAIOCD,

B ABYX CAOBAX M30ABIO CBOIO HEJKHOCTD 11 TPYCTh.
S ¢ A1000BBIO K TeOE B 3eMAE pACTBOPIOCH

1 13 npaxa ¢ Ar000BbIO K TeOe TIOAHUMYCh.

Owmap Xatsim
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62 Asa kysmmna 2007  Two Jugs
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64

Tpaset cyxue 1994 Wilted Herbs

And this delightful Herb whose living Green
Fledges the River’s Lip on which we lean —
Ah, lean upon it lightly! For who knows
From what once lovely Lip it springs unseen!

Omar Khayyam

Koraa BpIpBYT O€3 sKaAOCTU JKU3HU 1100€T,
Koraa TeA0 BO IIpax MpeBpaTUTCs HABEK —
[lycTb u3 5TOro mpaxa KyBIINH U3TOTOBAT
/1 HATIOAHAT BUHOM: OJKMBET Y€AOBEK!

Onap Xatftim



65

1996 Oriental Jugs

BocTounble KymraHbl
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3uMHee aoaopoare 1997 Winter Fertility

60



Hatropmopt ¢ kodemoaramut 1999  Still-life with Coffee-Mills




68 Kodemoaka u tabyper 2007 Coffee-Mill and Stool ABaatiate MuHyT 1iepsoro 2001 Twenty past Twelve






Ocenp. Toikea 2001
Autumn. A Pumpkin
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Hauaao 2008 Inception




[lepcuk 1 ananac 2008
Peach and Pineapple
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76 Ocenn. O6aako 2006 Autumn. A Cloud
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Aom B Hopmananu. T'nomsr 2009 A House in Normandy. Dwarfs




78 Co6op TMapwkckont boromarepu 1994 Notre Dame de Paris



Through the indecisive
branches

went a girl

who was life.

Through the indecisive
branches.

She reflected daylight,
with a tiny mirror,

which was the splendour,
of her unclouded forehead.
Through the indecisive
branches.

Federico Garcia Lorca

[To pobkum
BETKaM

A€BYIIIKA SKU3Hb
IIAd HE3aMETHO.
[To pobkum
BETKAM.

B 3epkaablie >Ku3H1
AYUMACS IIPUBETHO
ACHb — 11 HE ACHb,
a AVIK €€ CBEeTABII.
[To pobkum
BETKAM.

@eaepuro 'apcua Aopka

Aom B Cespe 1994 A House in Sevre

79



Mam60p. [Mpuspaku 1996 Chambord. Phantoms
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Dyskep. Crapas kperiocts 1999 Fougeres. Old Fortress
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82 Ondaep 1996 Honlfleur



ABboH. Ha karaae 1999 Avion. On the Channel




Kao-Atoc. Aeorapao 1996 Clos-Luce. Leonardo




Humbled of soul I now sense Masters’ magnificent shade. . .

Alexander Pushkin

Crapiia BeAUKOTO TeHb YyI0 CMYIIEHHOM AYIION. ..

Aaexcanap ITymkun
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HOKTIOPH

CTpaiHo MHe TyMaHOM
3aTKaHHOTO AyTa

1 CBIPBIX OOOUNH

C MAAOI0 AMCTBOIO.
Ecau 3aapemaio 4,
pasOyAm, IOApPYTA,
OTOTpeil AbIXaHbeM
CEpAILLE HEKUBOE.

HTO0 32 5X0 AOIIAO
7 OTKyAa?

OTO BETEP B CTEKAO,
MOe 4yAO!

@eaepuro 'apcua Aopka

NOCTURNE

I am afraid

of dead leaves,

of the fields

filled with dew.

I'll sleep now,

and if you don't wake me,
I'll leave my cold

heart by your side.

«What is it that rustles so,
so far away?» — «Love.
The wind on the windows,
my love!»

Federico Garcia Lorca



Tyman Haa pexoin 2007  Mist over the River 87



Maprapura Cropuna. TBopueckas 6uorpadpus

Poanaace B 1969 r. B banrkoke, Tanaana.

1981 r. — Hauaaa 3aHATUS KUBOIUCHIO B TBOPUYECKOM MaCTep-
ckoi1 Hapoanoro xyaosxuuka Ykpaunsl B. T1. [IseTKoBOIL.

1987 1. — okoHYMAa MOCKOBCKYIO CPEAHIOI0 XYAOKECTBEHHYIO
KOAY Iipu nHcTUTyTe MM. B. M. Cypukosa.

1994 r. — okonunaa MockoBckuil I'ocyAapcTBeHHBIN AKaAEMU-
YeCKUIl XyAOSKeCTBeHHBIN MHCTUTYT uM. B. V. Cypukosa, ma-
crepckas Hapoanoro xyaoxxuuka CCCP Tanpa Caaaxosa.

1999 r. — uaen Teopueckoro Coro3sa XyaoxkHUKOB Poccun.
2001 r. — gaern MeRAYHAPOAHOTO XyAOKEeCTBEHHOTO (DOHAA.

2010 r. — 9A€H-KOPPECTIOHACHT MeKAyHApOAHOI AKaAEMUM
KyabTyper n VickyccTsa.

Kapaaep Cepebpsanoro opaeHa « CAy>KeHMe NCKYCCTBY ».

88

YuacTHUIIA MOCKOBCKUX Y MEKAYHAPOAHBIX BBICTABOK € 1988 T.

1993, 1995, 1996 rT. — nepcoHaabHble BbICTaBKU BO DpaHIIMM, COTPYAHUYECTBO C
raAepesiMUi U BHICTABOUYHBIMU 3aaamu DpaHinn.

C 1999 r. yuactsyeT B BbicTaBkax MCX, TCXP, MX® B Mockse.

AUTIAOMAHT BBICTaBKU «30A0Tast KUCTb» B LIAX, koukypca um. B. [Tonkosa, Bbl-
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