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A3blK HEJIOBEHECTBA
PAINTING AS HUMANKIND
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8 1987 roay okonunna MCXLU um. B.N. Tomckoro.
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C 1999 rona — unen TCXP.

C2001 ropa — unen MXD (IFA).

Y4OCTHUUO MOCKOBCKMX M MEXAYHOPOAHLIX BuicTaBOK ¢ 1988 roaa.
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Maprapura CIOPHHO 1. M. Cropuna. Cunwit nec. 2008. X., m. 50x100.

W3 cobpanus xypHana «Pycckas ranepes — XXI sex»
M. Syurina. Blue Forest. 2008. Canvas, oil. 50x100.
«Russian Gallery — XXI Century» magazine collection
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In 1987 she finished Tomskiy Secondary Art School in Moscow.

In 1994 she graduated from Surikov State Academic Art Institute in
Moscow (the studio of T. Salakhov).

Since 1999 she has been a member of the Creative Union of Artists
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Russia, USA, Switzerland, and Sweden.
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— Maprapura, korga Bel HO4anu pucoBaTs U Yem SBNA-
erca ans Bac xypoxecrseHHoe TBOpYeCTBO ?

— Pucosana s scerpa, ckonbko cebs NomMHIO, a NoMHIO 7 cebs ¢
yetbipex net. Pucosana usetHsIMM KOPAHAQLIamMK, GnomMacTepamm
M OKBAPENLIO — BCErAA UBETOM, NPUYEM CTPEMUNACH 3QMNONHUTHL BCE
NPOCTPAHCTBO NUCTA... A C NATU-LIECTH NET 1 BBENA B HAL AOMALL-
HUI OBMXOM CNEAYIOWMI TECT: KAaXAOMY HOBOMY ANA MEHS YENOBEKY
2 Npu nepsom ynobHom cnyyae spysana nuct Gymarm u dnomacre-
pbi co cnosamu: «<Hapucym mHe uto-uubyas...». Ecnm yuenosex 6pan s
PYKY KOPQHAGLL ¥ PUCOBAN, TO OH CTAHOBUIC MOMM APYTOM MOMEH-
TaNbHO, 0COBEHHO KOrAa AENON 3TO NOBKO M TANAHTAMBO; A BOT K
TEeM, KTO OTKA3bIBANCS, MOTUBUPYA HEYMEHWEM M BCE TAKOE Npovee,
f PO3 ¥ HOBCErAA TEPANA UHTEPEC.

[opa3no noaxe, nepeunTbiBas B KOTOPHLIM Pa3 «ManeHbkoro NPUHLAa»
IK3I0nepu, s BAPY NOHANG, YTO yXE B NFTb NET XyAOKECTBEHHOE TBOPYE-
CTBO BbiNO ANsi MEHA HE TONBKO CPEACTBOM COMOBBIPAXEHUS, HO YHUBEP-
CONbHBIM A3LIKOM 0BLLEHUA MeXAY MoasMM... TaK AyMaio A U ceirvac,

— Kro 6bin Bawmm nepebim yuuresiem v KakK 371o no-
Bnusno Ha Bawy gansHenwyio TBopyecKyio cyasby?

— MHe NoBe3No — 9 HAYANA YYUTLEA XUBONUCH HE B FPYNNAX U CTy-
AUAX, O B TBOPHECKOM MOCTEPCKON 30MEYATENLHONO HENOBEKA U XyA0X-
Huka Banentuhbl MNerposHel LIBeTKOBOM — 30CNYXEHHOrO Xya0XHWKQ
CCCP u HaopoaHoro xyaoxHuka Ykpaunsl u Kpsima. Mt nosHakomu-
nuck ¢ He 8 Ante 8 198 Troay, koraa npuexanu Ha neTHue KaHukyns (y
MEHA MOMA — KPBIMYAHKQ | OTABIXaTb. MHE BbIN0 OaMHHOAUATL NET U 5
yX€e NMCana aKBapPEensio C HaTypw cama, 6e3 scakux pykosoacts. Koraa
Mbl Biepebie noexanu ¢ BanentuHoit MNeTposHo Ha 3TIOAL, OHA B3SNG

— Margarita, when did you start painting? And what is
art to you?

— As far back as | can remember | have always painted. And |
can remember myself at the age of four. | used to paint with crayons,
felt pens, and watercolours, so | always used colored tools and tried
to cover the whole space of the sheet. And at the age of five or six |
infroduced a new test in our everyday life: meeting a new person |
used the first opportunity to give him a sheet of paper and felt pens
saying: «Draw something for me...». If a person took a pen and drew,
he at once became my friend, especially if he did it in a quick and
talented manner; whereas people that refused saying they could not
draw and things like that became uninteresting to me for good.

Eventually rereading «The Little Prince» by Exupery for the twentieth
time | suddenly realized that when | was just five years old | took art as
a means of self-expression, and what is more as a universal language
of communication with people. | believe it is still so.

— Who was your first teacher? And how did he influence
your future creative career?

— | was lucky enough not to start studying in groups or
studios. Instead my career in art began in a creative studio
run by the wonderful person and painter Valentina Petrovna
Tsvetkova — an Honoured Artist of the USSR and People’s Artist
of the Ukraine and Crimea. | met her in Yalta in 1981, when |
went there to enjoy my summer holidays (my mother comes
from the Crimea). Eleven-year-old, | already painted from life
with watercolours and without any guidance. When Valentina
Petrovna and | first went on a sketch trip, she took a large canvas
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2. M. Cropuna. Kny-Jltoc. Nfleonappao. 1996. X, m. 60x90

M. Syurina. Clos Luce. Leonardo, 1996, Canvas, oil, 60x30

3. M. Cropuna. Becennni servep. 2009, X., m. 50x90

M. Syurina, Spring Wind, 2009. Canvas, oil. 50x90

4. M. Cropuna. Ha Gepery mops. 2009. X., M. 50x60.
W3 cobpauus xypHana «Pycckan ranepes — XXI sex»
M. Syurina. On Seashore. 2009, Canvas, oll. 50x60

Russian Gallery — XX Century~ magazine collection

NLWOW XONCT — nucana WHUPOKO, PA3MalncTo, \'iﬂ'ﬂﬂ'HDHMHO», Q
LleeTkosa nocmorpena Ha mon
O, NOTOM HO MEHA, NOTOM HO MOMUX [)()LIHF(:‘H@;! U YBEPEHHO 3088UNA

1ANUCaNa MONEHLKYIO QKBApEens...

Baweit novepn HYXHO CEPLE3HO 3AHUMATLCH KUBOMMCHIOY. Bot

Ik 3TO BCE W HOYANOCH, BCE NETO § NPOBENa B Mactepckoi BanenTu-

| [erposHb, npuseana 8 Mockey oxanky pabor u crana rotosurs-

A K NOCTYNNEHKIO B MOCKOBCKYIO CPEAHIOI0 XYAOKECTBEHHYIO LLIKONY

pu uHcTutyTe um. B.UN. Cypukosa — Toraa 310 Buino nyuwwos xynoxe-

BEHHOA Wrona crpatsl. Motom Bein Cypukosckuin MHCTUTYT, bakyib-

BT XMBONUCH, 3amevaTensHule npenoaasateny: H.I. Xpucroniobos,
EH. Tpowes, T.T, Canaxos, J1.B. LLenenes...

— XynoxHuku-yuurens CypuKOBCKOro noOBAWSNM
HO passuTUe Bawero XYROXEeCTBeHHOro BUOeHNA U KakK
HMEHHO?

— Hy, koneuHo xe, u nosnuany, v chopmuposanu! Akanemmue-

kmid XypoxecrseHHeinn uHcTuTyT um. B.U. Cypukosa — 310 mowHas
i HOMEXHOR WKONQ MaCTEPCTBA, rae paboTaloT M yyaTcs nyuwme
odeccuoHanbHbie XynoxHukun Poccum, Tomy ceuperensctso — sca

TOPMA OTEYECTBEHHOIO M30BPa3MTENnbHOTO MCKyCCTBA... U MHE no-

{0CTAMBUNOCH YHUTBCA Y CUNbHERLIMX NPOGECCHOHANOB-XYA0XHMKOB,

NepBLI yuuTENb — 370, 3HAETE, KAK NEPBas NoBOBS... 1 AYMaKo YTO

to paint in a broad, loose, «A La Prima» manner, and | made a
small watercolour picture. Tsvetkova looked at my sketch, then
at me, then at my parents and claimed with confidence: «Your
daughter should start painting seriously». That is how it all began
| spent the whole summer in the studio of Valentina Peirovna,
then brought an armful of works to Moscow and started getting
ready for entrance exams for Moscow Secondary Art School ol
Surikov Institute. Then it was the best art school in the country.
Then | studied painting at Surikov Institute under the guidance ol
some wonderful teachers like N, P. Khristolyubov, E. N. Troshev,
T. T. Salakhov, and L, V. Shepelev.

4




42 XUBOMUCH/PAINTING

5. M. Cropuna. Xonopnoe nero 2008 ropa. 2008. X., m. 50x60.
W3 cobpanus XypHana «Pycckan ranepes — XXI sex»
M. Syurina. Cold Summer ol 2008. 2008. Canvas. oll. 50x60
«Russian Gallery — XXI Century+ magazine collection

scrpeya ¢ B, Liserkoson crana ans meHs v cyasBOHOCHOR, M camon
APKON, {CBETOHOCHOMY, ITO OHA NPUBUNG MHE NIOBOBL K «G NA NPUMAY,
OHA HOYYMNA FNOBHBIM LEHHOCTAM B MCKYCCTBE...

— Ana Bac xapakrepHbl ABA HANPABNEHUA B TEXHUKE
JKMBONUCU — 3TO «a NSt MPUMA» WU CIIOXXHBIE MHOTOCNOW~
Hble, MHOrOoQaKTYpHble TeXHU4eckne npuemsl. Paccka-
»xwute 06 3tom nogpob6Hee.

— B MHOrocnoiHon Xmeonucu METOLOB MHOTO, fi UCTIONbL3YIO W TO-
HUPOBCHHE, U HABPLI3M U PA3NUBAHME KPACKW MO XONCTY, U GKPUNOBLE
NOAKNANKY — METOJL BCEIA 3aBUCHT OT 0BwekTa n3obpaxenns. A ot
c TepmuHOM «A LA PRIMA» B Halwem C Bamm apT-NpOCTPaHCTBE CrnoLy-
HOA NYTAHULEG — KTO TOMLKO W KOK TONbKO He TpakTyer erol Muorve
NYTAIOT € NMNEHIPOM, CHUTAIOT CUHOHUMOM 3TIOAA MK UMNPECCUOHNS-
MA MK BOOBLLE HE BOCNPUHUMAIOT. A BEAb CYLLECTBYIOT CIOBOPY, B
TOM YMCNE W XYAOXECTBEHHLIE, B KOTOPLIE MHOTAQ CTOMT 3QrMAAbIBATS.
«A LA PRIMA» — 3Ha4ut, QOCNOBHO, OT NEPBOTO KACOHWS KUCTH pa-
HOTO BUNONHAETCS B OAMH CEAHC, BBICTPO, IKCHIPOMTHO, MCKPOMETHO
u MABHOE — 6e3 pansueinmx nponucei u ncnpaenenwn, Korpa sce
Ha ceomnx mectax. Ho ato Tak peaxo yacercsl Meton TpyaeH, notomy
4to He TepnuT dansium. Cenuac a MHOTO NULLY B «a NS NPUMOY, HOBEP-
HOE, 3TO COOTBETCTBYET MOEMY BHYTPEHHEMY COCTORHUIO. .

— Hap yem Bei ceriuac paboraere v 4To XoTuTe npeg-
CTaBUTL 3pUTento B Gnuxanwee spema?

— Ceivac st nuwy Kpbiv, [0TOBNIO NEPCOHANLHYIO BHCTABKY, NO-
CBALLEFHYIO NOMATH MOMX YNMUTENEH, 30MEHATENBLHLIX XYAOKHWUKOB:
B.IN. Leerkosoi, A.I. Knbanstukosa v E.H. Tapakarosoi. Buictaska
Byner npoxoauts B ranepee «ApaeHos, 8 3anax MexayHapoaHoro
$HOHAA CNABAHCKON NUCEMEHHOCTH W KYNbTYPbI.

— Kak Bbi oTHOCUTECH K TOMY, 4TO XXMBONKCHL B nocnen-
Hee Bpems npuobperaer «NPpUKNa[HON) XapaKTep U cny-
MUT UCKNIOUUTENBHO ANS YKPALWEeHUs MHTepbepa?

— Crentuueckun. XuBonuce HUYErO TAKOro He npuobperaer u
HUuemMy nogobHomy He cnyxut, KoHeYHo, CylecTsyer uensit nnact
CNPUKNGAHBIX XKUBONUCUEBY, KOTOpPbLIE CHUAAT B ITON «HULLEY U HEe-

7 grownns cantrpory — XK Aent ) f

— Did your artist teachers of Surikov Institute somehow
influence your artistic sight? And how?

— Well, of course they cid. And what is more, they formed it!
Vasiliy Surikov Academic Art Institute is an extensive reliable school
of mastery with the best Russian professional artists working and
studying at it, which is proved by the whaole history of domestic
fine ort. And | was lucky to study under the guidance of the best
professional artists. But, you know, the first teacher is like the first
love. | reckon my encounter with V. P. Tsvetkova was the brightest
light-bearing and tateful encounter in my life. It was she that
cultivated in me love to «A La Prima» technique and taught me the
major values of art.

— You normally use two painting techniques including
«A La Prima» and complex multilayered, multitextured
technical methods. Could you elaborate on this?

Multilayered painting offers a lot of methods. | use some like
toning, spraying, ond spreading paint across the canvas, as well as
acrylic underlays. | always choose a method resting on the object
| want to depict. And «A Lc Prima» term is so confusable in our
art — there are so many interpretations of it now! A lot of people
confuse it with plein-air, others believe it is a synonym of a sketch
and Impressionism, ond some even do not consider it a technique
at all. And there are so many dictionaries available now including
art ones! And they are somretimes worth looking through. «A La
Priman» literally means «the first touch of a brush». The painting is
done quickly, effervescently in one session, on the spur of the
moment. And, what is more importont, without any turther painting
or corrections. Everything should be in their respective places. But it
is a rare luck to do it successlullyl The method is quite difficult, since
it allows of no falsehood. Now | often use «A La Prima» technique,
because | guess it fits my state of mind.

— What are you working on now? And what would you
like to show the audience in the near future?

—Nowlamdepicting the Crimea. | am preparing my solo exhibition
dedicated to the memory of my teachers, wonderful artists like V. P.
Tsvetkova, A. P. Kibalnikova, and E. N. Tarakanova. The exhibition
will be held in «<Ardena» Gallery and halls of the International Fund of
Slavic Script and Culture in this October.

— What do you think of painting recently acquiring
applied nature and serving exclusively for interior
decoration?

— | feel skeptical about it Painting does not acquire anything of
the kind and does not serve any such purposes. Well, of course, there
is a whole lot of such opplied painters that occupy this niche and make
some good money. But | do not think they are worth discussing. The
wors! case scenario is a situation when serious talented artists panic
and lose hope. | have recently argued on this subject with one brilliant
wonderful painter. «Well, thatis it», the artist said, «painting has gone
deep into the interior underworld leaving up-to-date art to triumph
and rave on stageh

— Is it not true?
- The truth is that all the major Moscow and world’s exhibition
halls actively promote up-to-date artists, but it has nothing to do

with the point of things. We can always choose whether to read the
tabloids, or Pushkin, Akhmatova, and serious cultural and educational
publications. And painting has always served humankind. It is a
universal language to express cosmic ideas. Most great discoveries
that accounted for our progress first appeared in paintings.
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"EPLEIHBIE, TANAHTAUBLIE XYAOXKHHUKKM BNOACIOT B NOHUKY W TEPKIOT
woaexay. HepasHo y MeHs COCTOaNcs Cnop C O4eHb APKUM, 3ameUa-
TENLHLIM XUBONUCUEM HQ ITY TEMY «Hy, 8ce, — cxa3ana XyAOKHUK, —
KMBONUCH ywna B rnybokoe noanonse uHTepsepa, 0 Ha cueHe —
OKTYQNbHOE MCKYCCTBO TOPXKECTBYET 1 Becnyercals

— A passe He Tak ?

— «Tok» TONLKO TO, 4TO BCE MABHLIE BLICTABOYHLIE NNOLLOCAN 1 Mo-
CKBbl M MMPQ OKTUBHO «NUAPAT? GKTYOQNbUWKWKOB, HO 3TO HE UMEET HMKO-
XOrO OTHOLEHUA K CyTH BelLei, Y HOC BCeria ectb BuDOp: YUTaTs HOM
okenTyio npeccy» unu MNMywkuHa, Axmarosy v CEPbE3HBIE KYNbTYPHO-
NPOCBETUTENBCKUE M3AQHWA, Kusonucs xe BCErAQ CNYXMUNa U Cnyxur
CErofiHA YENOBEYECTRY, ITO YHUBEPCONbLHLINA A3bIK NS BHIDOXEHWA KOC-
pmuueckux unen. BoneluHCTRO BENUKUX OTKPLITUA, NPOABUHYBLUMX HAC
gnepen, BNepasLie «OUBEYUBANUCH) UMEHHO B XUBOMUCH.

— Kakaro ?

— Hy, sot Hanpumep, Mamcc. On Hanucan cson «Taxeur, koraa
HUKOKMX €HOBEMLLIMX TEXHONOMMIN He Buino, [pocTo Hanucan — kpac-
HBliA, 3ENEHBINA, CUHUIA, A CETOAHS B KOXIOM IOME: KOMNbIOTEP, UMdPOo-
BOA KAMEPQ W TOK AANEee, U EABA NK HE KQXAbIA WKONLHMK 3HOET Y4TO
rakoe RGB-cucrema namepenus usera, NOCTPOEHHOR HO TPEX UBETAX —
KPOCHbBINA, 3ENeHbiM, CUHWIA. A BEAb ITO NPOPLIB B TEOPUM UBETO Hoin,
HUKOKOFO TPOAMLMONHOIO LBETOBOIO KPYra... Bul He 3nanu?

— Her.

— Tox u Marucc 1e anan, OH NpocTo B3aN U3 KOCMOCQ WH-
hopmoumo, 6es scaxoro Muteprera, u noaopun ee yenoseye-
cTsy qeﬂOBquCYBO BAUTONO ¥ YCUNUNO.. B ITOM ¥ CMBICH LENOYKH
XYAOXHUK—KOPTUHO—3puTens. B 3Tom — uens uckyccrsa.

— A Bawum 304044 ¥ LeNnu B UCKYCCTBE, KaKHUe OHU?

— Bce e xe, 4TO ¥ BCeraa: OTKPHIBATL HECKOHEYHOCTL HOBIX CMbIC-
08 BO BCEM, C HEM Mbl EXEHEBHO BCTPEYOEMCS, OTKPLIBATL HOBLIE
rPOHKM KPACOTH ¥ AGPHTL ITH OTKPBITUA APYTUM, OTAGBATH MX MUDY.

— A ecnu «apyrue» He NOHMMAIOT AAPA, @ MUP oTTan-
KkuBaer ero?

— Hy, Toraa, xax Bau lor — suepa nocmewmiue GpaHLy3ckux
KPECTHAH, CErOAHSA — MHANUOHbI AONNAPOB HO AYKUMOHOX WU MOACON-
Hyxu HO kaxaoi asockke. OTBET BCErAa NPUXOAUT — NPOCTO 4yTb
pambwe unw yyTb noaxe. Korna? He anoer vukro, Ho ecnu yx 5 Bbi-
Hpana B CBOM YETHIPE FOAA KMBOMUCL YHUBEPCANBHBIM A3BIKOM, TOK
MHE TENEPb M TOBOPUTHL HO 3TOM A3bIKE — A0 NOCNEAHETO AHS.

beceny sena uckyccrsoseq Jloamuna Kanpanosa
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6. M. Cropuna. baxuncapa#n. 2008. X., m. 60x80
M. Syurina. Bakhchisaray. 2008. Canvas, oil. 60x80

7. M. Cropuna. Hariopmopt ¢ xodhemonkamu. 1999. X., m. 50x60
M. Syurina. Still-Lite with Coffee-Mills. 1999, Canvas, oil. 50x60

— How is that?

— Well, let's take Matisse for example. He created his «<Dance»,
when there were no state-of-the-art technologies. He just depicled red,
green, and blue colours. Andtoday virtually every house has a computer,
digital comera, and other things. And almos! every schoolboy knows
that RGB is a system of colour measurement based on three colours
including red, green, and blue. And it wos o real breakthrough in the
theory of colour. No traditional colour circle! Did you know that2

— | did not

Neither did Matisse. He just took some information from
nowhere, without any Internet, and gave it to humankind. And
humankind adopted and elaborated it

That is the idea of the chain ortist-painting-audience. That is the
obijective of art.

— And what are your objectives in art?

— My objectives have not changed. | try to reveal eternity of new
meanings in everything we come across every day. My goal is to
reveal new facets of beauty and share these revelations with others,
give them to the world,

— And what if others do not understand your gifts and
the world rejects them?

— Well, then | will be like van Gogh, who used to be a jack-a-
lent of French peasants, and today his works cos! millions of dollors at
auctions and sun-flowers appear on every fote bag. You always geta
response — somelimes earlier, and sometimes later. When? No one
can tell. But since | chose painting as a universal language, when | was
just four years old, | should speak it until the very lost day

Interview by Lyudmila Kandalova
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